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THE NEW FIELD of psychoanalysis 
is looking to Shakespeare’s works to 
increase our understanding of the 
human mind.
 A book published yesterday claims 
that great works of literature can 
provide valuable insights into the 
conscious and subconscious desires 
which are thought to contribute to 
mental instability.
 This new branch of science called 
psychoanalysis is being pioneered 
by Dr Sigmund Freud, who is the 
author of the new book, called The 
Interpretation of Dreams. It aims to 
decipher people’s subconscious dreams 
in a bid to better comprehend the 
workings of the mind. 
 The proponents of psychoanalysis 
believe that the conflict between 
conscious and subconscious desires, 
which often stem from childhood,  
can lead to mental problems. But 
psychoanalysts believe that talking 
therapies or counselling, rather than 
medication or punishment, are the 
best way to treat their patients.

 The last lines of A Midsummer 
Night’s Dream are delivered by Puck, 
who playfully suggests that the drama 
may only have been a dream – a figment 
of the audience’s imagination. 
 According to Dr Freud, dreams are 
attempts by the subconscious mind to 
resolve internal conflicts. Unruly tensions 

Nazis claim Shakespeare as one of their own
ADOLF HITLER, the Chancellor 
of Nazi Germany, is reported to be 
such a fan of the works of William 
Shakespeare that he has lifted a ban on 
performances of his plays throughout 
the country despite the outbreak of war 
with Britain, writes our correspondent 
from Munich in November 1939.
 According to German government 
sources, Herr Hitler ranks Shakespeare’s 
works above those by Johann Goethe 
and Friedrich Schiller, both giants of 
German literature. 
 Shortly after Herr Hitler assumed 
power in 1933, an official Nazi Party 
propaganda publication appeared 
entitled Shakespeare – A Germanic 
Writer. This declared that the English 
playwright’s works can be interpreted 
as supporting the Nazis’ Aryan ideal. 
 However, following the outbreak of 
war in September this year, a theatre 
production of Shakespeare’s Hamlet 

was postponed in the Kammerspiele, 
one of the two largest playhouses  
in Munich. 
 But the production has now 
been given approval to proceed two 

months later than its planned launch 
after the play’s director appealed to 
Rainer Schlösser at the Ministry of 
Propaganda. Herr Schlösser has since 
said that Shakespeare is to be treated 

Scientists turn to Shakespeare to 
unlock secrets of the inner mind

BY OUR HEALTH EDITOR, 
Vienna, 5 November 1899

 Dr Freud discusses various works of 
literature in The Interpretation of Dreams, 
arguing that they tap into universal 
psychological struggles. He sees Hamlet 
as repressing his darker desires. He also 
says that the Prince’s doubt-stricken 
frame of mind, a theme central to his 
character, is caused by an inner struggle 
between his conscious and unconscious 
mind, leading to a total paralysis of 
action, immortalised in his words: “to be 
or not to be, that is the question”. 
 According to Dr Freud, it is the 
unleashing of such repression through 
Hamlet’s capacity for sudden rage-
filled outbursts that leads to the deaths 
of many of the play’s characters.
 Scholars of Shakespeare have long 
been fascinated by his references to 
dreams. The playwright often harnesses 
supernatural forces to communicate or 
interact with mortal characters directly 
and indirectly, sometimes by means of 
omens and prophecies.
 In Macbeth, a vision of a bloody 
dagger pointing towards the door of 
King Duncan’s room in the middle of 
the night foreshadows the coming 
murder. Later, Macbeth finds his restless 
nights dominated by guilt-ridden dreams 
about the crime he has committed.
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Bananas and buses blight Olivier’s Henry V
A BRAND-NEW adaptation of 
Shakespeare’s play of heroic leadership, 
Henry V, starring Laurence Olivier, has 
been released in cinemas across Great 
Britain, writes our film critic from 
London on 23 November 1944. 
 The film, partly funded by the 
British government, has been dedicated 
by its makers to the commandos and 
airborne troops of Great Britain, “the 
spirit of whose ancestors it has been 
humbly attempted to recapture”. 
 The release of the film coincides 
with the Allied push into Normandy 
and has received support from the 
Prime Minister. Mr Churchill believes 

Shakespeare’s treatment of the British 
victory at Agincourt in 1415 should 
give a tremendous boost to the morale 
of the troops now fighting the Nazis. 
Various details from Shakespeare’s 
original play have, however, been 
omitted, including the final scene that 
refers to Henry VI having eventually 
lost control of France. 
 The film, shot on location in 
County Wicklow in Ireland, has met 
with acclaim by critics and technicians 
alike due to its use of brilliant 
three-strip Technicolor, its fabulous 
costumes and the immensely powerful 
performance of Mr Olivier as King 
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in the subconscious are normally blocked 
out by conscious thought during 
wakefulness, he says, but in sleep 
tensions in the subconscious are able 
to surface. A deeper understanding of 
these tensions and conflicts can be 
gained, says Dr Freud, by tracing the 
appearance of dreams in culture. 

Henry V. The musical score, by British 
composer William Walton, famous 
for his epic choral cantata Belshazzar’s 
Feast, has been equally acclaimed. 
 However, sharp-eyed viewers have 
spotted several bloopers that have 
crept in, such as the moment during a 
medieval battle when a motorised bus 
is seen passing down a distant country 
lane, and a market scene in which stall-
holders are heard selling bananas – a 
fruit that was unavailable to those 
living in fifteenth-century England.
 Despite such imperfections, the film 
critic James Agee has called it “one of 
the cinema’s great works of art”. 

as a German author and has given 
permission for performances of his 
plays to be resumed. 
 Nazi ideologues claim that many of 
the heroic characters in Shakespeare’s 
plays – from Coriolanus and Julius 
Caesar to Hamlet – represent the 
epitome of Germanic heroism, which 
puts the requirements of public service 
above individual needs. 
 Other plays such as The Merchant 
of Venice and Othello are being used by 
Nazi propagandists to reinforce racial 
stereotypes in a way that supports 
the intolerant regime. The attitude 
of the Jewish merchant Shylock, who 
demands a pound of flesh from his 
debtor Antonio, suits those who peddle 
the idea of German racial superiority. 
 Meanwhile, according to Nazi 
apologists, Othello’s irrational fury at 
Desdemona underscores the emotional 
inferiority of non-whites. 

BY OUR THEATRE CRITIC,
New York City, 27 September 1957

A MUSICAL SET in the troubled 
neighbourhood of New York’s Upper 
West Side can be described as a modern 
interpretation of Shakespeare’s famous 
tragedy Romeo and Juliet. 
 With a bold score by Leonard 
Bernstein and sparkling lyrics by 
Stephen Sondheim, West Side Story 
portrays the romance of Tony and 
Maria as they get caught up in a 
conflict between rival teenage gangs 
in New York. The musical opened to 
great acclaim yesterday at the Winter 
Garden Theatre on Broadway, one of 

New York’s leading theatres. With all 
the romance, tension and explosive 
drama of its Shakespearean precursor, 
the musical has a plot which may make 
some uncomfortable. 
 Multiple elements have been 
lifted from Shakespeare’s own tragic 
romance. New York City is the Verona 
of Romeo and Juliet, while Tony and 
Maria are its titular characters. 
 The feuding families have been 
replaced by rival gangs, the Jets and 
the Sharks, and in one scene Tony 
even serenades Maria at her bedroom 
window, and she then appears on her 
tenement fire escape, mirroring the 
night-time meeting of the lovers in 
Romeo and Juliet.

Stars crossed as 
West Side lovers 
take a tragic turn

 But West Side Story brings a new, 
updated dimension to this story of 
feuds and star-crossed lovers.   
 In Shakespeare’s tale we hear little of 
the ancient grudge that exists between 
the Montagues and the Capulets, but 
in the musical the tension is ethnically 
motivated, between the Hispanic and 
white young Americans who belong 
to the two rival gangs. Unlike their 
Shakespearean counterparts, Tony and 

Maria are not from wealthy, powerful 
families, but like Romeo and Juliet 
they act quickly, perhaps irrationally, 
as they fall in love.
 West Side Story continues a tradition 
of artistic works inspired by Shakespeare. 
These include novels such as Aldous 
Huxley’s Brave New World, which takes 
its title from The Tempest, and Cakes 
and Ale by W. Somerset Maugham, 
inspired by a remark in Twelfth Night.

Shakespeare’s new theatre company makes debut
THE FOUNDATION of the Royal 
Shakespeare Company was announced 
yesterday, promising bold productions 
of the Bard’s plays along with works by 
contemporary playwrights, writes our 
correspondent on 21 March 1961.
 The Company will take the Royal 
Shakespeare Theatre in the Bard’s 
home town of Stratford-upon-Avon 
as its main performance venue. The 
theatre was originally opened in 1932 

on the site of an earlier building also 
dedicated to Shakespeare. Conceived by 
Elisabeth Scott, it was one of the first 
major architectural works in Britain to 
be designed by a woman.
 The idea for a permanent company of 
actors devoted to Shakespeare’s works was 
first put forward by Charles Flower, who 
donated the site where the theatre now 
stands. Charles’s father Edward, while 
mayor of Stratford, began the tradition 

of celebrating Shakespeare’s birth in 
1864, its three-hundredth anniversary. 
The nationwide programme of festivities 
included an entire week of Shakespeare’s 
plays in Stratford. Initially the Flowers’ 
efforts were met with derision from the 
theatre press who called them “respectable 
nobodies” owing to their lowly social 
status – they are local brewers.
 Peter Hall is the Royal Shakespeare 
Company’s first permanent director. Mr 

Hall, who has campaigned tirelessly for 
the establishment of a permanent 
Shakespeare acting company, became 
famous after directing the 1955 world 
premiere of Samuel Beckett’s Waiting 
for Godot at London’s Arts Theatre. 
 This year the Royal Shakespeare 
Company will be mounting productions 
of As You Like It and Othello as well 
as Russian playwright Anton Chekhov’s 
final work, The Cherry Orchard.






